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for no other reason than to satisfy his miserable, idle curiosity. We cannot do it. Hence it is also impossible for us to be reconciled to the happy end, where they all shake hands as accomplices. This scoundrel Soller ought to have been kicked out when he had crowned his moral depravity and infamous laziness by common thievery. To be sure, that would have precluded a happy outcome, but it was a fatal mistake in the poet to work toward such an end. This fault, however, brings us to the recognition of a deep-seated characteristic of the poet, especially in his early life. Just as he discarded the dramatic plots belonging to the same cycle of motives as Die Mitschuldigen because of the threatened tragic end, so also the countless other tragic plots which occupied him in his youth. Not until several years later did he have the courage to undertake tragedy; but even then, when he himself is personally involved, he seeks to avoid a tragic outcome. The most conspicuous example is Stella. He had inherited from his mother a desire to keep away from the sad and terrible. A smaller man would not have suffered from the same peculiarities in poetiy as in life, but with him the two were one.
Another remarkable thing about Die Mitschuldigen is the fact that he veiled his work on this drama in the deepest secrecy. While he is constantly chatting about the pastoral play, and about dozens of unfinished plots, either to his sister or to his friends, he is completely silent about Die Mitschuldigen. And yet he seems to have been rather proud of the work. At least he later gave a copy of it to Friederike Brion.
In our condemnation of the play we must not fail to state that it contains beside its radical faults many things which evoke our respect for the poet's talent. The rapidly moving action, the Dutch miniature-painting of the first act, the comical situations and language, among other things, betray his rare gifts.
Both Die Laune des Verliebten and Die Mitschuldigen show the old technique of the French stage and the old form, the Alexandrine. The latter is especially surprising,